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PHILIPPE PARRENO S ambitious semiretrospective “Any
where Anvwherc Out of the World™ ts the first exhibition
to fill the entire Palais de Tohvo The arust has trans
formed the galleries into a total artwork—cum—muse en
siene a sensuously complex atmosphere of space sound,
and images callcd a “dramaturgy™ by its curators, Jean
de Lowsy and Mouna Mekouar Parreno s Cesamtkunst
werk 1s sunpted around a score pramist Vikhaid Rady s
rendivion of Stravinsky s ballet Potrushka (1910-11),
which wlls the tale of a pupper come to it and here func
tons as a model for making an exhibition do the same
Excerpts from the composttion emanare from four
Yamaha Disklavier plaver panas dispersed across two of
the levels and chis eertlv auromated sound track “purs
everything into swing into operatton " as Parreno has
stated 1ts musical cues acting in concert with varnious
digntally programmed andiovisual effects to entice and
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propel visitors through the space Per the arnst, | wanted
peoplc to enter a robot s lair and teel that something has
taken charge of them ”

The show 5 oddly escapist title comes from a Thomas
Hood poem which Baudelaire borrowed first Asaf to
facilitare a kind of fin de siecle svnesthessa, Parreno
addresses the senses from every angle A wall of light
behind the recepnon counter dramatically sithouertes the
ucket takers and ncon sconces, mstalled throughout spo
radicath fight up in nme with the score while plastic Alm
blurs the windows and hidden speakers pipe in sounds—
ratn, street lite outaide—thar mingle with the prano music

The exhibiion includes works dating trom 1987 to the
present many of them collaboranive Near the entrance 1s
1V Channel, 2013 a senes of five short videos—depicung,
flowers a children s demonstration a newbarn baby a
«ephalopod that Lhanges color with its environment and
Prerre Jaquet Drog s eighteenth century wnting automa
ton here seen scrawling “What do vou believe voureses
or mv words?"—displayed on a floor to ceting L FD
screen As the viewer approaches, the screen fades into
invistbility, its evanescence revealing a black meral gnid
The work functions as a kind ot key to the show comey
ng a romintic near kisch s fisensibibty 2 anematk
sweep Itsa cipher for Parreno s preaccupation with per
ceprual ambiguin and the porous boundaries hetween the
organu and the mechanized kinesis and stasis subject
and object

Up a tew stairs Liam Gillick s Factories m the Snou
2007, consists of a sprinkhling of black plastic “snow”™
strewn across the open top of one of the Disklaviers

2013
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which stands near the entrance to a galiery housing
another of the tour pranos as well as a writing machine
and Fade to Black 2013 an array of sheets of Dav Glo
paper dispersed high on the wall Periodically the hghts
suddenly turn ott and the olored papers reveal glow 1n
the dark images of works Parreno has produced but never
exhibited A revolving door daubles as a boakshelt hold
ing onc of Donunique Gonzalez Foerster s hbraries,

Parreno’s unnervingly blank, glowmng
marquees seem to elegiacally acknowl-
edge the likely demise of the movie
theater, where spectators could sit
down in the dark, fix their eyeson a
monumental screen, and find them
selves transported almost any where,
anywhere out of the world.

I a Bsbhiostheque clandestine 2013 Nabokov Sahinger
Bret Easton Ellis Lovecraft Verne etc } Through this
Hitchcochian portal viewers enter a remake of a show
Parreno saw 1 2002 at New York s Margarcte Roeder
Gallery, featuring elegant framed drawings by John Cage
and Merce C unmingham At the Palais de Tokve asin the
ong nal show the drawings are remnsralled in different
permurarions each dav In a darkened room one tloor
down hang eighteen big boxy illuminated movie mar
quees that turn on and otf o the score and trom a white
platform in the next gallery comes the sound of foot
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stomps—a recording of a performance bv C unnimgham’s
troupe Next to that 1s the command center, the machme
behind the curtain a grand prano as well as banks of com
puters coardinaning the sounds and hghts via Cage like
algortthms

The moving tmage has always been at the core of
Parrenc s work—he entered the Panistan art world m the
1990s and lihe many artists in the city at that tme he
forged a practice driven to a signiticant degree by an
engagement with cinema At the Patass de Tokvo m add
tion to TV Channel four lunger moving image works are
onview ( H Z (Continuonsly Habitable 7 ones), 2011,
shows an eerie “black garden n Porrugal {aid out by
tandscape architect Bas Smets In the verv well made
Marilyn 2012 the digitized voice of Marilvn Monroe s
heard hsting 1n 1 Robbe Griller like vowe over, the con
tents of her sitting room at the Waldorf Astona, we sce
the rouom and a pen scrawhing notes on hotel stationery
but at the end the camera pulls back to reveal not Maridyn
but a writing machine (the same one installed i this
show} Then the bights in the gallers turn on and an enor
mous dirty snowdnft evocative ot a ew York February,
1s revealed behmd the scrim like screen An unmistakabie
drop in temperature, experienced on entering the pallery
enhances the meteorological eftect The anomee the dis
persal and evaporation of body nto 1mage, 1s retracted
across the other well known works gathered nearby
Anywhere Out of the World 2000 features Parreno and
Pierre Huyghe s famous appropnation of the manga heroine
Annlee (the artists bought the nights to the character in
1999) performing a Pirandelloesque actor in search of
an author monologue In the same room a voung girl

performs Tino Sehgal s live version Ammlee 2011 Finally,
the Parreno~Dougls Gordon Bim Zidane A 215t ( entury
Portrait, 2006 1s showmng on seventeen screens—one for
each of the cameras that trailed the extraordinary foor

baller during a game 1n 2004

Marshall McLuhan said thar when one rechnology

eclipses another, the larter becomes an art form Movies
themsely es show few signs of going the way of the buggy
whip, but movic theaters are a different story Increas

ingly hlm s something we download 1o the no place of
our computer screens rather than something we go out to
see Parrenos unnervingly blank glow ing marquees seem
to clegracally acknowledge the kel demise uf the movie
thearcr une of the chief sites where the subjeces of indus

rrial modernity were able so leave the here and now
behind— where spectators could sit down 1n the dark fix
rtheir cyes on a monumental sureen, and find themsehes
transported almost anywhere anywhere owt of the world
The sputtering sconces at the Palais de Tokyo obliquelv
recall the decor of Ast Deco movie palaces And not only the
automatons and plaver pranos but alse the cinematic sureen
itself—at once ephemeral image permeable membrane,
and architectural form—seem charged with unhennlich
resonance Indeed i in some respects the show suggests a
90s club—everywhere hghts and images flash surfaces
become transparent, sound suddenly synchronizes across
ditferent ronms and works—its armasphere ar tunes rec 1lls
that of one of those old theaters which, with theur velvet
curtains and gilded interiors, often deliberately evoked a
long tradition of theatrial architecture and which 1in
the age of mall muluplexes, became nearly a< yuaint as the
pliver prana

FOmIen Phi ippe Patreno Snow Drft 2012 Bricia Snov dam 1d powder
clay Insta atonvew Viewof Philippe Parrenc Anywhere Anywhere Qut
of the World 2013 F am eft You Days, My Ng s 2010 Marquee 2008
Ma ques 203173 View of Phitippe Parreno Anywhera Anywhere Out of the
World 2013 TvCharne 2013 Protos Aurg enMne
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Parreno was born in 1964 and came of age w hen muler
plexes were 1scendant He studied ar che Beaux Artsin
Grenoble under Ange Liwaa and fean 1 ue Vilmouth who
taught thar pupils ramong them Gonzalez Foerster,
Bernard Jowten and Prerre Joseph to think about exhibs
tions not as inert showcases but as complex spanal and
duranenal environments Such an approach can be traced
to Mimmalism  the art that made 1t necessary ta recog
mize the space you were m, as Viro Acconat put 1t when
reflecting on the movement  This quality—a capacity to
force viewers to recogmize their own physical positions
with respect to art to impiicate subject and artwork in a
shared situatton—was of course pejoratuely calied theat
ricality by Michael Fried, and 115 a condinion that per
haps surprisingly shares much with the cinematic
theatricaliry that Parreno also invokes Both modes of
theater seem very much in plav and 1o tension with each
other at the Palan de Tokyo—osallanng between the
obdurate and the gussmer, the paipable and rhe virtual,
the reflexn e and the spect wular And both modes of expe
rience ire arguably outmoded todav—et they are some
how revivified in the intimate small scale interplay
between the haptic and the optic 1n our ¢ra of postable
devices and tauch screens A single, sensitive nerworked
structure subsuming and orchestrating the convergence of
discrselv sourced images, historical references, informa
tion and pulsing sensary outputs Parreno s dramaturgy
invorporates increasingly phostly specratonal regimes and
innovatively registers the advent of a new one [J
“Pl ihippe Parrenc Amnwhere Awywhere Qui of the World™
s mewene 5 the Palar de Toky throwgh Ja aeary <2
JETF RIAN 1S A WRITER LIVING IN PARIS (SEE CONTRIBUTORS )
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